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The Composers

Camille Saint-Saéns

Henryk Wieniawski David Popper Robert Schumann



Beaverton Symphony Orchestra

Travis Hatton, Music Director

Emily Doolittle green/blue (2003)
b. 1972
Henryk Wieniawski Violin Concerto No. 2 in d minor - 1st movement
1835 -1880 Alison Mills, violin
Camille Saint-Saéns Cello Concerto No. 1 in a minor, Op. 33 - 1st movement
1835-1921 Kaylee Jeong, cello
David Popper Hungarian Rhapsody for Cello and Orchestra, Op. 68
1843 -1913 Rachel Oh, cello
Intermission
Robert Schumann Symphony No. 1 in Bb major, Op. 38 - “Spring”
1810 - 1856 Andante un poco maestoso - Allegro molto vivace
Larghetto

Scherzo: molto vivace — Trio I - Trio Il
Allegro animato e grazioso



Our Young Artists

Alison Mills began playing the violin at the age of three, and she has demonstrated a passion fol
the instrument throughout her life. She made her public debut at the age of 10, when she appeat
onthe Keller Audito i um st age as violin soloist with I
and Orchestra. Ali has been a violinist with the Portland Youth Philharmonic for 4 years, and she
currently sits CePrincipal Second Violin in the orchestra. She has studied pyvaielpast 5

years with Kathryn Gray, a longtime member of the Oregon Symphony. Ali spent 6 months of
2016 studying and performing in Beijing, China, where she was selected to study in the studio of
world-renowned Professor Gao Can at China's Central Gatsey of Music. She was invited to
perform with the EOS Repertoire Orchestra at the conservatory, and she also performed several
solo and chamber recitals in China and South Korea. Ali has performed for audiences large and
small throughout the world, arsthe enjoys using her music to bring glory to God.

Kaylee Jeongis a 15 year old freshman at Jesuit High School. She has been playing cello for 8
years and is a student of Dorien de Leon. Kaylee is currently a memberRditland Youth
PhilharmonicShe was chosen as At he Player with th
Society at 1@ears old, and as their Junioividion's second place winner in 2015. She was also

a winner of the Trula Whelan concerto competition in 2&Eg/lee also played piarfor 8 years,
studying with teachers including Dorothy Fahlman and Harold Gray. She has participated in
master classes twice at Portland Piano International. She was a winner of numerous OMTA
Classicaland Romantic festivals as wellside from music, shplaced first in the 2016

Washington County MathCounts competition while attending Stoller Middle school and placed
second in the 2016 Oregon State Spelling Bee and was the first place winner in 2014. She also
loves art and creative writinGurrently she lso participates in the state American Regional
Mathematics League (ARML) team and is a member of the Mock Trial club at her school.

Rachel Ohis a sophomore at St. Stept's AcademyShe has been playing the cello for 7 years
and studies with Hyudin Kim. She is in her sixth season as a member of the PYP organization
and currently sengas ce principle of the philharmonic orchestr&he also performs in the PYP
Camerata. She played in various ensembles taking part in her school district's soloA& OMT
ensemble competition and has been the scholarship winner of the Oregon Cello Society
competition in 2014 and 2016n 2016 she was selected as member of NAfME All National
Honor Symphony Orchestra and performed at Grapevine, Texas. She was onenafifiterii

2016 Beaverton Symphony Orchestra Young Artist Concerto Competition and also has been a
part of NAfME All State Orchestra and Orpheus Academy Orchestra in 2016 and All Northwest
Orchestra this yearShe also performed on stage with the Pinktivain 2015.

Apart from the cello, she enjoys singing in school and church choir group, painting which she
won silver key in Scholastic Art Award this year, and hanging out with friends.



Program Notesby Hugh Ferguson

Textures and Rhythms drive NorthwestCo mposer Emi lgyeenibluéd | i t t | e’
Emily Doolittle, the Northwest Composer
green/bluein 2003 for the Oregon East SymphoByor n i n Nova Scotia in
studied at Dal housver dintitwertshe yKoninmklainjak U@
PrincetonmedShe Seattle from 2008 to 2015, V
Composition and Theory She Coowilsihv e lil reg@l a
where she is anchtlrehdowmaResde Royal Conse
green/blueis not about melodyt is more to do with texture, rhythms, dynamics, and
silencesltbegi ns with a short, declamatory serie
simple ebeme. vAoOd in joins in, then The piar
texture thickens as the | ower strings enter
Thematic patterns appear, overlap andbeweol v
solo. Eventwually the chords of the opening
musi c beginilst aigrmé meapeée @aniims st enmgdo g-hibheen
| e in one insmhowmeptite tsso umd aangaihrest aqu
i mes six or eight different rhythmic pa
e iece, as it cresc€hdednps sShhxd nnaeeacseul
t final <chord.
n an email , Ms . Doolittle explains the
d green/ blue because my <cl osely
l ue was written in a blue pen! o

The Shoéodt anBriki fe of (HSB&gk Wi eni awsKki

The Paris Conservatory denied entr-y to
yeatd Henryk Wi eniawski from Poland auditic
i mMihree years | ater he wo teftféria coscerttour obRussia, bR r i :
returned in 1849 to study harmoii@aintSaéns was by then a fellow student.) After passing his
final exams at 15 he left for another concert tour, giving some two hundred concerts in two years
At eighteen he had publied fourteen opus numbers, including his First Violin Concatto.
twentyfive, he settled in St. Petersburg as court soloist to the Czar, and was named professor of
violin and chamber music at the new conservaidngt same year, he composed his finest
workd the Second Violin Concerto in D minor.

His virtuosity was not that of cold perfectidRather, it was hurled at the audience with
daring gustofiOne must take risksvas his motto. He wrote it in red pencil above difficult
passagedil write these wails for my own encouragement, for these passages are really
dangerousi Joachim called hirfithe wildest violinistic daredevil I've ever met.

In 1872, he toured America despite a heart ailnmouts of iliness increased with the
passing years. Still, chnacally short of funds, hdoggedly continued to perforBy 1878 he
was alternately performing and being confined to bed. In February 1880 Tchaikovsky's patrones:



Nadezhda von Meck, took him, desperately ill, into her home, but he suffered a fatattaekrt
at the end of March, just three months before his 45th birthday.

Cell o Concerto NoSaélnsh-$91Z83% | Fer Sahat Pri de

France had just suffered a humiliating
SatSmttns, | ong aggrieved by what he saw as
serious-fmwnided,ccoon afSbei ®t ®e dlad emiodskudsi cogalted

to furthering the cause of French music in
And as a contr i buStaitonns two-rMtthee rhci@a BAE p Sani

completed in 1872 and pr emi eCQoerds etrhvea tfoorl yl oQwvi
From the opening notes, SaBaéns shows that he has solved the problem faced by

every composer of cello concertos: making the sound of theilmived solo instrument carry

over that of an entire symphony orchestra.
iHer encfeqrdo wrote musicol ogi st Sir Donal

in which the solo instrument displays every
the ordhestoacerto, tremendouspegr eremaaldifnagyv
t h great cell o virtuosi

David Popbh@e1i3fHudAari anolRyph agp sbadlyemi an virtuo
One of the greatest cello virtuosos of the nineteenth century, David Popper was born in

the old ghetto of Josephstadt in Prague 8431 the son of a cantor in the synagodudwelve

he entered the Prague Conservatatywenty, he undertook a concert tour that won him a post

as Kammervirtuoso to a prince.

Five years | ater he was named a@mdnat ptal e
of 46, Professor of Cell o atMdarewRiolyal hdutng
and published over 75 wor ks, i ncludisng four

Hungarian Rhapsodyoriginally for cello and piano, was pigied in 1894.

Robert Schulm@admhi o 18ylMphony No. 1 was his se

Robert Schumannds Symphony No. 1 was not
Nine years earlier, after a hand inpory des
composing a syntehoenwen nhe@E rmi ntohre fTihrrsete noi viee
Then he dropped it.

He had been playing t hleniptiiaalol ysiinmcsep itrhed
hearing I gnaz Moschel es,qguiitse atmbénnti wy,n la«phee
Al t hough enrolled in | aw school, he had nev
mot her to |l et him abandon | aw and pur sue mu

He was studying under the ildaldad i Wiuesc Ka
adviWwceck assured her that Robert could becc
granted Robertés wish.

I

Robert was iving i Wi wWckckas homaught €hce



younger tWiaenc Rowae<Llttagac hihreg pi ano.

Robert practiced lumppadatoi esretv ewmi trdevisadias ap rd@ag
mechanical contrivance to strengthen the weak fourth finger of his right hand by immobilizing the
third finger. It crippled his third finger and destrdyany prospect of becoming a virtuodnd so
he turned to composition.

He had already published a couple of pi:

sceareeadi ng and instrument at i onbl dciven ps ydnmapgheadn y
wrote the first movement in the fall of 183
and Gleawreeot e it, and heard the revi sFdd avdrys
in April, he heard it playaerdcAbmyd tLdea cpizd egdd si tf
worth finishing. For the next eight years h

Meanwhi |l e, although no I onger |l iving widH

growi lg bpd thought of dsee faselai n @datnidaeds $aels 4
fallen i n Thivse aMiarhmehd mher f at her, who had
becoming an internationally renowned vVvirtuc
Cl ara remembered the albherdonée@dGi mi:ftier :
would be best if he composed for orchestra; his imagination cannot find sufficient scope on the
piano .... His compositions are all orchestral in feeling .... My highest wish is that he should
compose for orchestéa that is his field! May | succedd bringing him to itd
During a trip to Vienna, Ro iGerret@ t diag oo v e r
Symphony among the dead composer 6s papers.
month | ater hear d pMeennd eelrs.s o hTrh ec 0BnSdOu 2p@elr 6f topr m
Meanwhi |l e, halde heamaudc & p, and Wi eck had
marriThgeyear 1840 was one ofTlhpatayeatyretsco/f
turned fr onbecdeaen ppaoawmroi mogn df odrlt 2hl ao ft otrreem.t o f
Finally, the courts removed the final bl
we d. mo nt Bchidmartn aated in his diaffAfternoon symphonic attemptsHe had a
more songaef thi ges yleatneéuma, r yo u2t5,0n1841, Cl ara n
fifToday, Monday, Robert has nearly finish
ni ghbr some nights my poor Robert has not s

SymmlyadAnd | ater, to a conductor who was ab«
SchumanmCowulod eyou breathe a |ittle ofe.the |
should Iike the music to suggest ltyhdowenmli o'

the air é.

Mendelcsosnochunct ed t he premiere on March 3
foll owed by chor al wor ks, concerti, and che
brilliantly, while bearinggRdM®mbaenr tednoteiomhatl | ¢
fr C
i n

1

equent bouts of ment al i Il ness -ionplomierdat e
carceration in an asylum, -sshetlke bierdhedy.



The Orchestra

Violin I

Rachael Susman, Concertmaster

David Abbott
Susan Booth Larson
Pamela Jacobsen
Kris Oliveira
Spencer Shao

Sarah Brody Webb
Sohyun Westin
Anne Young

Violin II

Heather Case, Principal
Barbara Baker

Kathy Boulton

Robin Erickson

Elle Hohn

Veronika Kuznetsova
Margret Oethinger
Christina Reynolds
Andrew Shu

Nancy Vink

Viola

Bev Gibson, Principal
Erin Gordenier
Stephanie Gregory
Shauna Keyes

Lindsey Lane

Charlie VanDemarr

Cello

Marcy England, Principal
Barbara Camp

Kiristin Dissinger

Allen Dobbins

Holly Hutchason

Sue McDowell

Marny Pierce

Bass

Veronika Zeisset, Principal
Nadiah Jenkins

Vytas Nagisetty

Elizabeth Pedersen

Flute
Ellen Bercovitz
Jerry Pritchard

Clarinet
Don Barnes, Principal

Lea Anne Bantsari

Oboe
Sharon Ross, Principal
Lindsey Meyers

Bassoon
Tricia Gabrielson, Principal
Nancy Pierce

French Horn

Kippe Spear, Principal
Jennifer Anderson
Greg Gadeholt

Trumpet
Mayne Mihacsi, Principal
Jason Bills

Trombone

Paul Hanau, Principal
Carmen Smith

Eric Olson

Percussion

Tom Hill, Principal
Brian Banegas
Yoshi Yamasaki

Piano
Paul Hanau



In-Kind Donors

Beacock Music

Dave Keyes

Kennedy Violins

Ellie Moe, for donation of a cello

Richard Bergstrom, for donation of a xylophone
KBOO Community Radio

Community Partners

For rehearsal and performance space:
Village Baptist Church
Valley Catholic School
St. Matthew Lutheran Church
Oak Hills Church
For poster artwork and design:
Special thanks to Stephen Lauser and

Funding Donors

David Abbott

Richard Aldrich

Robert & Karen Altman
Donald & Carole Anderson
James Arndt

Virginia Ashworth
Rachel Baskin

Mary Bercovitz

Jerry Bobbe

Leo Bottaini

Lucy Brehm

Jo Brenton

Leslie Brenton

Phyllis J. Brower

J. M. Brown

Jane Brown

Sandra Bruce

Bill & Barbara Burkart
Cathy Callahan

Barbara Camp

Elizabeth Campbell
Yihua Chang & Vivian Shi
Carol Clark

Barbara Cohn

Barbara Cone

Mary Connor

Gloria & Gerald Craig
Katherine Crocker
Robert Culter

Patricia M. Davis

Wendy & Dave DeHart
Mildred DePriest

Allen Dobbins

Penny Douglas

Kent Duffy & Martha Murray
Patti Duthie Piano Studio

Professor Bob Bredemeier of George Fox University.

Robert & Velma Goodlin
Stephanie Gregory
Daniel & Leslie Guterman
Paul Hanau & Valerie Underwood
Winifred R. Hirsch
Michael Hohn

Mary Holstein

Chatles & Doris Hull
Holly Hutchason

Rose Hutchinson

Joyce & Joel Ito

Pamela Jacobsen

Ron Jamtgaard

Irma Jayaweera

Charles Johnson

Marcia Kahn

Dorothy Kelson

Dave Keyes

Joseph Rob Koch

Jack Konner

Lynne Kribs

Howard Kronish
Patricia Lach

Jialing Latson

Susan Booth Larson
Tom & Marcia Lee
Eric & Anita Lembke
Gerard & Ann Lindgren
Fay Littlefield

Dr. Regan Look
Moreen Madson

James Main

Philip Mandel

Stephen Marsh

Pepper McGranahan
Nancy McNary

Christine Myers

Ann Neuman

Margaret Octhinger
Kris Oliveira

Linda Olson

Agnes Onkka

Gary & Mae Orendorff
Frieda F. Pardo
Gregory & Carol Patton
Rose Mary Payne
Patricia Perkins

Marion Pierce

Paul & Joanne Poelstra
Shirley Powell

Charles & Christina Reynolds
David & Catherine Rohrback
Sharon & Graham Ross
Donna Routh

Elaine Ruys

Marc San Soucie
Cheiko Schmauss
Dolores Schmidt
Lorinda Scott

Scott Semrau

Narendra & Anila Shah
Dr. Spencer & Rebecca Shao
Andrew Shu

Stephen Sittser

Walt Skoczylas

Mary Anne Spear

Kippe Spear

John Springer

Jack & Catherine Stoltz
Melissa Thomas
William Thomas

Robyn Thorson



Earl Egan Marilyn Menns Ann S. Tilden

Roy Elicker & Marny Pierce Shosh Meyer Mark Uhrich

Elsa & Denes Eszenyi Mayne Mihacsi Tim Vandomelen

Richard & Pamela Eyde Theodore & Fran Miller Nancy Vink

Louise P. Feldman Birgit Miranda Rick & Debbie Warner

Jackie Flynn Jean & Richard Miyahira Nicholas & Manuela Whelan

Noriko Frayne Randy & Cathy Mock Felicia Wirtz

Bev Gibson Milton & Barbara Monnier Bernice Wright

Elizabeth Gold Susan Morgan

In memory of my mother and sister In memory of L&mjnmann Otegon Community Foundation

Nancy Vink Sharon Ross Fred W. Fields Fund

In memory of Terry Hu Culter In memory of Peter Weis Gregory & Carol Patton Fund
Don & Carole Anderson, Martha England Intel Matching Grant Program
Martha England In memory of Ann Holstein Jack Konner, retired BSO 1+ violinist,

In memory of Mary Musa and in honor of L. Hohn and the family of Richard A.
Bev Gibson, Vicki Hilgers, Mary Holstein Rogers, for donations of chamber
Jodi Wells, Susan Donora, In memory of Isabelle Booth music
Marcia Kahn, Jackie Flynn Susan Booth Larson, Sandra Bruce

The Beaverton Symphony Young Artists Concerto Competition

In 2009 BSO fulfilled one of its community outreach goals by inauguratioogmeerto
competition for young musicians in Washington County. Envisioned as both a performance
showcase and a scholarship opportunity, this event has become an annual tradition.

Thecompetition does have a modest scholarship component, which is funded in part by
community grants and in part by the individual donations of generous patrons like you. If you
would |ike to help secure t Hédonsywaplcamneyd $i YR
AYOUMrg i sts Competitiond on your donation e



We thank all our generous supporters.
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Travis Hatton, Music Director

Travis Hattonds versatile conducting career
the world. He has led opera and ballet companies throughout Europe and America, and has
appeared as a guest conductor with orchestras in Poland, SlovakiaetieRepublic and in

Boston, Tennessee, Indiana, California, Alaska, Colorado, Washington, Oregon and Texas. He
holds a Bachelors of Music degree (awarded Magna Cum Laude) in Music Theory and
Composition from the University of the Pacific and a Masteldudic degree in Orchestral
Conducting from the New England Conservatory of Music.

BSO Board of Directors

President: David Abbott SecretaryHolly Hutchason
Vice President: Bev Gibson TreasurerTimothy Van Domelen

Board members: Paul Hanau, Birgit Miran#ais Oliveira, Sharon Ross
Executive Director: Mayne Mihacsi
Beaverton Symphony Orchestra

PO Box 1057
Beaverton, OR 97075

!: KERN & THOMPSON, LLC
Certified Public Accountants

Kris Oliveira CPA
1800 SW 1st Ave, Suite 410
Portland, OR 97201 503.222.3338

hs(@em-mompson.com




